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REVIEWS AND NOTICES OF BOOKS. 



Oscar Bie. Kampfgruppe und Kdmpfertypen in der Antike. 8vo, 

pp. 160. Berlin, 1891. 

The writer divides his material into two parts, viz., representations of 
fighters, first, in series or lines, and, second, in groups. The former are 
epic in character. Oriental in origin, and realistic in spirit. The latter, the 
result of an idealistic tendency, were an original product of the artistic 
genius of the Greeks. The combination of the two classes in Hellenistic 
times is viewed as a conflict of fundamentally contradictory principles ; 
in Roman imperial times the Oriental principle gained the upper hand. 
Though the reviewer commends the skill with which the author has traced 
the development of types within the second class of monuments, he can- 
not assent to his main propositions. — K. Wernicke, in Deutsche Literatur- 
zeitung, 1891, No. 27. 

M. HfiLfjNE. Le Bronze. Ouvrage illustr6 de 80 vignettes (Bibli- 
othSque des merveilles). 16mo, pp. iii, 286. Paris, 1890. 
Within six years there has been a great improvement in books, educa- 
tional and popular, relating to archaeology and the history of art. This 
is due to the fact that the authors have had excellent authorities to draw 
from. This work, however, has no merit whatever either of substance or 
of form, and abounds in extraordinary misconceptions and mistatements, 
often highly amusing, and in egregious typographic errors. Mediocre in 
merit as are most of the volumes in the Bibliothlque des merveilles, this is 
distinctly one of the worst. — S. Reinach, in Rev. Critique, 1890, No. 20. 

ORIENTAL ARCH/EOLOGY. 

G. Maspero. Aegyptische Kunstgeschichte. Deutsche Ausgabe von 
Georg Steindorfp. Mit 316 Abbild. im Text. 8vo, pp. ix, 
335. Leipzig, 1889 ; Engelmann. 

Until ten years ago, scarcely anything had been done for the archaeology 
of art in Egypt. Within the last decade, however, three independent pre- 
sentations of the subject have appeared, one by Perrot and Chipiez, in the 
first volume of their Histoire de I'art dans Vantiquite (1882), one by Adolf 
Erman in his Agypten und agyptisches Leben im Altertum, and one by Mas- 
pero in his Archeologie &gyptienne (Paris, 1887). No one of these can be 
regarded as anything more than a first attempt ; the laborious detailed 
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investigations upon which alone a genuine history of art can be built up 
belong almost wholly to the future. Of the three works named, Maspero's 
is especially notable, because the author, in his capacity as director of the 
Egyptian excavations and of the museum at Bulak, was able to accumu- 
late a store of first-hand observations such as no other worker in the same 
field has had at his command. Moreover, the book is written in that 
brilliant style of which Maspero is an eminent master. It is much to be 
hoped that, at no distant day, Maspero may publish the detailed observa- 
tions on which many of the novel views advanced in this book are based ; 
especially in the department of industrial art is such publication needed. 
— A. Erman, in £erl. philol. Wochenschrift, 1890, No. 6. 

The translator, who has done his work well, has enriched the original 
work at many points, and has appended two helpful indexes. His edition 
has independent value in that it contains cuts and descriptions of many 
important but hitherto unpublished monuments of Egyptian art in the 
Berlin Museum. — R. Pietschmann, in D. lAteralurzeitung , 1890, No. 11. 

W. M. Flinders-Peteie. Hawara, Biahmi andArsinoe. 30 plates. 

Folio, pp. 36. London, 1889. 

Mr. Petrie has continued his excavations in Egypt with great success. 
The present volume records the results of excavations carried on in 
the winter of 1887-8 in that part of the Fayum, near the pyramid of 
Hawara, where Lipsius had fancied he recognized the actual ruins of the 
Labyrinth. Mr. Petrie has demonstrated the incorrectness of Lipsius' 
view, and has pointed out that these ruins belong to a late epoch and are 
of the houses and burial places of the inhabitants of Arsinoe (Strabo's 
"little village") which was founded upon the site of the Labyrinth. At 
present, nothing exists of this famous structure except a few fragments, 
some of which bear the names of Amenemhait III and Sovkunofriu. The 
Labyrinth was originally a temple attached to the pyramid of Amenem- 
hait III, and perhaps subsequently enlarged. Mr. Petrie's suggested res- 
toration, based in part on the remains and in part on the descriptions of 
ancient writers, gives a building of irregular shape resembling in some 
particulars the temple of Seti I at Abydos. 

The cemetery of Hawara, at least the portion excavated by Mr. Petrie, 
is of Grseeo-Roman times, though in the masonry of the Ptolemaic tombs 
here found sarcophagi of an early date were immured (of the xx and xii 
dynasties). The coffins were often of great beauty and elegance ; the 
Greek ones furnished the rich collection of encaustic portraits which is 
now divided between the British Museum and the museum of Bulak. 
Mr. Petrie's publication removes all doubts that have hitherto been asso- 
ciated with the portraits from Faydm. Mr. Petrie believes that these por- 



